Another application: tuning a guitar

Problem (abstraction):

» reference sinusoid at frequency wy
» tunable sinusoid of frequency w

» make w = wy “by ear”

s definition spectrum @ difrerent coefficient

: o c
g Slzewnotatlon + multiply string § E 7
a o) 3 half understand 4 et otk
3 = sine < h 5 Toy
0 E =z given [gsnow s degree ’;_:'_
] (] 4_J o star thing S 3 -
5 = s R k=
E O together § shape frequency omega  Vector space 2
Y= o n moment complex
product index anothernumber matrix Q)
O = t l l C something 3
c defin d
L _Oaup ln Case8 C oseg Cl) factor : :
— h <
Q S: v el C e 5 Qomega nought; ©
Oz O -} pi times pha >
AN A C = R
) o - 1= imple oo
using q)
(V2] £ operation q) y o tuning work Srvngc E C§
8 componentl plot Y4— infinite w S%) pace 2 bl 3
rea ql: & rror discrete tlmdr—u’f
lnnel" product obtam O ba§§n§f0Y§Ct°¢ourLer transform length signal course -t QJ§
inputyay period indicate build Q‘l

periodic signa

red curve
easy

correspond closer goes lntegral probably
asis |\ [ Lo sequence
orlglnal appenmodulation
information SErUCtUre _': u e n C
seen
signal processing magnltu elnterval Xample r~,q y

choose become CN representation DFT coeff1c1e

Search MOOC

=PrFL



https://cede-webapps.epfl.ch/video-sequence-search/?csv=en_DSPed1-1
https://mediaspace.epfl.ch/media/0_ba8rm8qe
https://mediaspace.epfl.ch/media/0_ba8rm8qe

Om 00s

The procedure

[

bring w close to wg (easy)

N

when w == wg play both sinusoids together

3. trigonometry comes to the rescue:

x[n] = cos(wgn) + cos(wn)

wo + w o
—=2cos | ——n ) cos | ——n
(%252n) eos (23n)

~ 2 cos(A. n)cos(won)

Finally, we're going to see a real application, a really useful application
that is it is tuning your guitar. The abstraction of the problem is that you
have reference sinusoid at some frequency omega nought, you have a
tunable sinusoid of frequency omega, and we would like to make omega
and omega nought as close as possible actually equal, and this only by
listening to it. What we are going to hear is a beating between these two
frequencies when they are close enough. Then by tuning, we can bring
this beating to essentially frequency zero at what point omega is equal
to omega nought. We have tuned our guitar string with respect to a
reference frequency. How are we going to go about this? Well, first, we
bring omega close to omega nought. That's easy if you have a minimum
of musical ear. When these two frequencies are close, we play both
sinusoids together. Then we have to remember trigonometry and we
write x n, which is a sum of cos omega nought n plus cos of omega n in
terms of a sum and a difference of these two frequencies, which finally
can be written approximately as two times the cos of the difference,
delta omega times then and the cosine of the base frequency omega
nought.

Notes

Summary
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Let's see what's happening

x[n] = |2 cos(A.n) cos(won)

» “error” signal\J

» modulation at wyqg

» when w = wq, the error signal is too low to be heard; modulation brings it up to hearing
range and we perceive it as amplitude oscillations of the carrier frequency

From this formula, we see there are two components. There is the error
signal, the cosine of delta omega n and there is a modulation signal, the
cosine at omega nought. When omega is close to omega nought, the
error signal is very low frequency, so we cannot really hear it because
it's such a low frequency. The modulation will bring it up to the hearing
range and we are going to actually hear it as an oscillation of the carrier
frequency. We're going to see this pictorially in just a moment.

1m 26s

Notes

Summary
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1m 58s

In the time domain...

N

N

0 100 200 300

wp=27-02, w=2r-022, A, =27-0.0100

Notes
Let's look at the pictorial demonstration here. We start omega zero is 2

pi times 0.2, omega is 2 pi times 0.22. The difference, which is actually
half of the difference between the two is 2 pi times 0.01. We see now,
interestingly, we have the carrier frequency, which is a red curve
modulated by the difference by cosine of delta of omega. We see this the
beating in blue overlaid to the red curve, which is modulation.

Summary
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2m 36s

In the time domain...

N

N

0 100 200 300

wop=2w-02, w=27r-021, A 27 - 0.0050

Notes

We can change the frequency omega to 0.21 times 2 pi. The difference
now is 0.005. The beating is slower. We pick omega is equal to 2 pi
times 0.205.

Summary
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2m 51s

In the time domain...

0 100

wop=2mw-0.2, w

200 300

27 -0.205, A, = 27 -0.0025

‘ The beating is even slower.

’ Notes

Summary
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2m 54s

In the time domain...

0 100 200 300

wp=2m-0.2, w=27-0.201, A, =27-0.0005

Notes
Here we take an example where omega is very close to omega nought.

The beating is extremely slow and we almost see only the modulating
frequency omega nought and the very slow variation due to the beating
by cosine of delta of omega.

Summary
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Digital Signal Processing

Module 4.8 demo: Tuning an electric bass

Notes

It's time to see a video demonstration how to tune a guitar using this
very simple principle. You probably have seen musicians do it on stage.
Now, you understand the math behind it.

Summary

3m 13s
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Okay, after all these math, let's try to do something useful, like tuning an
electric base. An electric base has an E string, which is a frequency of
41.2 Hz, an A string which has a frequency of 55 Hz. To use the result
we have just seen, we want to find two frequencies that we want to
make equal. As long as they are nought, there will be a beating that we
can adjust. We are going to hear this in just a moment. The first
harmonic of the E string here is at 83.4 Hz. The third harmonic is at
164.8. For the A string, the first harmonic is at 110 and the second
harmonic is at 165. We're going to use these two harmonics to do the
tuning. You can hear when they are out of tune. There is a beating.

3m 26s

Notes

Summary
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As you get them closer and closer, the beating slows until it's actually
zero beating and then the two frequencies are similar.

4m 24s

Summary

Notes
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Then we can start playing something like or something else.

4m 34s

Summary

Notes
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